Research
The exhibition takes up what has been researched for three years
in cooperation with the Stiftung Hans Arp und Sophie TaeuberArp e. V. in order to remedy a deficit. Central to the project were
questions concerning each particular plaster’s “biography” and
its function in Arp’s work process or in the workflows of foundries
and stonemasons during the artist’s lifetime and posthumously.
The exhibition is arranged by motif and thus links the two narrative strands concerning the cosmos of forms and the studio
practice.
All the loaned works have been in the possession of the Arp
Stiftung e. V., Berlin. At the Gerhard-Marcks-Haus they will be
shown as a complete collection for the first time and also the
last: in 2023, the entire holding will be distributed and donated
to various museums around the world.
This project will be accompanied by a publication.
In cooperation with

Media partner

Mitmachstation – Interactive exhibit in cooperation with
kek-Kindermuseum für Bremen e. V. – Children’s Museum.
“Feeling Sculpture“ by Gregor Gaida
Gregor Gaida’s installation consists of three cubes with different
sculptures inside them. Through an opening, these can be explored by touch. Normally the eyes do the looking, but here it
is the hands that feel and produce a picture in the mind: what
shapes can be felt? Notes can be left on the pedestal to share
one’s own experiences with other visitors in a visible way.

Exhibition elsewhere
21 October 2022 to 19 February 2023
Embracing Forms. Johann Gottfried Schadow
The “Princess Group”, a major work by Johann Gottfried
Schadow (1764–1850), will be exhibited after extensive restoration. In a section focusing on Schadow’s role as an artistic precursor, the exhibition examines his reception and influence
in the twentieth century. Of special interest in this context is
Gerhard Marcks’s response to the group, which culminated in
his “Little Sisters” sculpture in 1934. Studies for this piece from
our collection will be on view as works on loan.
Location: Alte Nationalgalerie, Berlin, www.smb.museum

The Gerhard-Marcks-Haus thinks of itself as a living museum
for modern and contemporary sculpture. We want to inspire
people’s enthusiasm for this theme and help them find a personal way into it. Our resources for doing so are:
1) diverse and stimulating exhibitions,
2) art-historical research,
3) art education and
4) hospitality.

6 November 2022
to 29 January 2023

arp
the

For your media pleasure –
you can meet us at:

Visitor information
Gerhard-Marcks-Haus, Am Wall 208, 28195 Bremen,
T +49 421 98 97 52 0, info@marcks.de, www.marcks.de

firm

The museum largely has barrier-free access.
Opening times: Tues to Sun 10–18 h, Thurs 10–21 h.
Please note: 25 and 26 December, open 10–18 h;
24 and 31 December – closed; 1 January, open 13–18 h.
Admission prices: Concessionary admission is 5 euros; visitors
wishing to support the museum can do so by paying the full
admission of 10 euros. Free admission: For young people aged
under 18, for members of the Friends’ Association, and every
first Thursday in the month for everyone.
Guided tours: Thursdays at 17 h and Sundays at 12 h, no booking
required. Price: Museum admission.
Offers for groups: guided tours for private groups 45 euros,
Sat and Sun 55 euros plus admission

Hans Arp
The Cosmos of Forms
and Studio Practice

Language learning in the museum – guided tours in English:
Information: sekretariat@marcks.de, phone +49 421 98 97 52 13

Cosmos Marcks

Studio courses: www.marcks.de/de/besuch/lernen/atelierkursefuer-erwachsene/
Information: sekretariat@marcks.de, phone +49 421 98 97 52 13
Directions: Tram lines 2, 3, tram stop: Theater am Goetheplatz;
car parking in BREPARK “Ostertor-Kulturmeile” and “Am Dom”
Cover illustration: Hans Arp, Fruit en Route, 1965, plaster
For the works of Hans Arp © Stiftung Arp e. V., Berlin, VG Bild-Kunst, Bonn 2022,
Renate Hoffmann © VG Bild-Kunst, Bonn 2022

bäuerlegestaltung

plasters and their reproductions also served as an intermediate
craft product on the way to the casting in bronze or execution of
a sculpture in stone. In the artist’s eyes, the white plaster sculptures probably did not have the status of fully-fledged artworks.

Amir Omerovic´
Catwalk
Pavilion

Renate Hoffmann
Panorama Überseestadt
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Amir Omerovic´

Renate Hoffmann

Hans Arp

Überseestadt Panorama Model, 2022
acrylic on linen

In Crossover Dress, 2016,
bronze / edition of one
Untitled, 2016, bronze / edition of one

A Flower’s Sigh, 1963
plaster

Cosmos Marcks

Pavilion

The Arp Firm

Catwalk

Panorama Überseestadt

The Cosmos of Forms and Studio Practice

A catwalk combines two aspects. Firstly, the only people to strut
this “presentational runway” are those who are generally held
to be beautiful. Secondly, they parade themselves on it in order
to demonstrate something that will be “in vogue” the following
year. Which of the two aspects ennobles the other and makes
the whole spectacle so eye-catching is a matter for debate.

Where the old docklands used to be, a vibrant new district with
residential buildings, offices, shops, cafés and museums has
materialised – Überseestadt, Bremen’s new harbour district.
Landmarks include the heritage-listed warehouse Speicher XI
with the Harbour Museum and Bremen University of the Arts.
The former “Überseehafen” (international port) became the
“Frischezentrum” (fresh produce centre), a transshipment hub
for foods, flowers and plants. Artist Renate Hoffmann (b. 1949)
takes inspiration from these motifs and explores this area of
the city with her paintbrush, pen and paper.

From November, the Gerhard-Marcks-Haus presents an exhibition entitled “The Arp Firm. The Cosmos of Forms and Studio
Practice”, with more than 300 sculptures in plaster by the
Franco-German artist Hans Arp (1886–1966). As one of the
initiators of Dada and a co-founder of Surrealism, he had
decisively influenced the development of abstract art with his
multifaceted and organic language of forms and awakened
the enthusiasm of a broad audience for modern art.

In his group of works entitled “Catwalk”, shown on the upper
´ (b. 1971) plays
floor of the museum, the sculptor Amir Omerovic
with these levels. The figures are unequivocally bipartite. Their
bodies are coat-stands with precisely observed human details
and movements. This may be a nose, a curtsy or a pause. The
clothes consist of transformed artefacts and natural objects
cast in bronze. In other words, these models showcase what
the artist has ennobled to art.

She exhibits the result in our Pavilion: a panoramic vision of
Überseestadt from a bird’s-eye view. The free-standing painting
(210 x 1000 cm) will be installed in the Pavilion of the GerhardMarcks-Haus and aims to convey the impression that visitors
are standing directly at the Europahafen port or the River Weser
promenade in Überseestadt.

Studio practice
Plaster was the material Arp had used since around 1933 to feel
his way towards the forms of his sculptures: he worked additively and subtractively at the same time, applying more plaster,
abrading it with a file, cutting it with a saw, and combining the
forms he had made to create new ones, over and over again.
They were the basis of an artistic work process which drew on
them to create new variations of a figure. Yet in parallel, the

