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12 July to 18 October 2026 

Daphne Wright
Memory and Presence
The Gerhard-Marcks-Haus presents the first solo exhibition by

Irish sculptor Daphne Wright (b. 1963) on the European main-

land. Her almost life-size sculptures and installations capture

states of being and evoke something that was once a reality.

Wright’s works circle around transience, fragility and phases 

of life between childhood, adulthood, life and death. Delicate 

materials such as unfired clay, plaster and synthetic resin 

products as well as the predominant white tones lend the

works a quiet, melancholy presence.

Primate, 2009, marble dust, onyx, resin, paint, and silk embroidery 
Hugh Lane Gallery, Dublin (Reg. No. 2227), Courtesy the artist and Frith Street Gallery, London 

Photo: Stephen White & Co., © Daphne Wright
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The exhibition shows works from every phase of her oeuvre,

from early installations made of plaster and aluminium foil to

her latest work “Sons and Couch” (2025), a life-size cast of 

her two sons, which has already been a major talking point 

in England. Wright uses seemingly contrasting methods in 

parallel, such as modelling alongside cast-making from living

and dead beings. As a result, she achieves a different inten-

sity of effect in every single work.

A bilingual book (German/English) will be published by 

Hirmer Verlag to accompany the exhibition. 

Note: Book Launch 9 September, Wednesday, 18 h, 

in English with Daphne Wright and Penelope Curtis 



Christian Schilling
Chamber of Wonders 
Christian Schilling (b. 1960) must be one of the few artists

from Bremen to have exhibited at the Leslie-Lohman Museum

of Art in New York, the first museum in the world dedicated

explicitly to LGBTQIA+ perspectives. Schilling’s figures and

ensembles are figurative in a strikingly exaggerated way, 

moving between comic-book and art-historical allusions – 

to the ancient Egyptian Amarna period, for instance. Many 

of his objects are multi-part and hold hidden secrets, some 

of which are revealed even though visitors are not allowed 

to touch. 

Triumph Car, 1986
clay



Gerhard Marcks 
His Musicians and Poets 
Gerhard Marcks (1889–1981) described himself more than

once as a “musical philistine”. Nevertheless, he was an avid

concert-goer and a keen observer. Sitting in the audience, 

he would cover small sheets of paper with lively sketches of

the performing musicians, from which he made sculptures 

and prints in the studio. He was deeply moved by the story 

of Orpheus, as recounted by the Roman poet Ovid in his 

“Metamorphoses”. Marcks turned his interest to the mythical

singer between 1924 and 1959. He saw Orpheus as a symbol

of the artist, blessed by the gods but ultimately abandoned 

by them. Marcks’s response to the poetry of Friedrich 

Hölderlin, which took the form of several woodcuts, can be

read as expressing similar concerns.

12 July to 20 September 2026 

Seated Bass, 1970
bronze
Gerhard-Marcks-Stiftung, Bremen, © VG Bild-Kunst, Bonn 2026



Forthcoming exhibitions
1 November 2026 to 14 February 2027                                          
Wolfgang Wagner-Kutschker 
“Senza titolo ma molto sentimento”

Jónína Mjöll Þormóðsdóttir. “Náttúran”

External exhibition 
14 June to 6 September 2026
Johanna Schütz-Wolff & Gerhard Marcks
Johanna Schütz-Wolff (1896–1965) and Gerhard Marcks 

(1889–1981) both taught at the renowned Burg Giebichenstein

University of Art and Design in Halle.

Yet the paths they took could hardly have been more different. 

Numerous sculptures, drawings and prints from the collection

of the Gerhard-Marcks-Stiftung are on display.

Usha Seejarim
“Life Force” 
From 26 September 2026
To mark the installation of “Force – Death by Drowning”, a new

artwork in public space in Bremen, the Gerhard-Marcks-Haus

presents a cabinet exhibition of works on paper by South 

African artist Usha Seejarim (b. 1974).

Usha Seejarim 
Reinforce
Design for artwork, 2026

Forced
Design for artwork, 2026

Gerhard Marcks
Small Altarpiece, 1920
Wood, polychromed
Gerhard-Marcks-Stiftung, Bremen, © VG Bild-Kunst, Bonn 2026 



For your media pleasure – 
you can meet us at: 

Just look!
Self-portraits
This drawn self-portrait by Gerhard Marcks (1889–1981) came

into the museum’s collection last year as a donation. It was

made around the turn of the year 1936/37 and is one of the

few self-portraits from this period. The sculpture of a hand

from 1948 exhibited alongside it can also be thought of as 

a self-portrait – it is the sculptor’s own right hand.

Gerhard Marcks
Hand, 1948 
bronze 
estate of Gerhard Marcks, © VG Bild-Kunst, Bonn 2026

Self-portrait, 1936
pencil on paper
Gerhard-Marcks-Stiftung, Bremen
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Gerhard-Marcks-Haus, Am Wall 208, 28195 Bremen 

T +49 421 9897520, info@marcks.de, www.marcks.de

The museum largely has barrier-free access.

Opening times: Tues to Sun 10–18 h, Thurs 10–21 h 

Please note: On Saturday 3 October (Day of German Unity) and

31 October (Reformation Day) the museum’s opening times are

10–18 h.

Admission prices: Concessionary admission is € 5, or to support

the museum, please pay the full admission price of € 10. 

Free admission: for young people aged under 18, for members 

of the Friends’ Association, and on the first Thursday of each

month for everyone

Guided tours: Thursdays at 17 h and Sundays at 12 h, no 

booking required. Price: museum admission. For groups: guided

tours for private groups € 45, Sat and Sun € 55 plus museum 

admission.

Language learning in the museum – guided tours in English

Information: sekretariat@marcks.de or T +49 421 989752–13

Studio courses: www.marcks.de, 

Informationen: T +49 421 989752–13

Directions: Tram routes 2 and 3, stopping at Theater am 

Goetheplatz, and BREPARK car parks (Ostertor-Kulturmeile 

and Am Dom)

Visitor information

Cover illustration:  Daphne Wright, Sons and Couch, 2025

hand-painted Jesmonite, life-size 
Courtesy the artist and Frith Street Gallery, London, Photo: Jed Niezgoda, © Daphne Wright


